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caused with his amplifiers for real sensation in the scene. 
The Nimbus tracks the original philosophy of the ma-
nufacturer – uncompromisingly concentrating on the 
sound. The power amplifier is deliberately strictly mi-
nimalist. The guiding idea is comprehensible, as fewer 
parts are used, as less is their inf luence on the sound 
reproduction. For this, it became necessary to develop 
a new (now) patented circuit, and this was brief ly na-
med „energy-efficient and voltage-curative constant-
current amplifier“. Only 80 watts of power consump-
tion at no load, pure Class-A technology (which has 

Genuin Audio: Stereo Amplifier Nimbus

Maximum minimalistic!

Less is more – a realization, which architecture students 
are presented in the first semester. The term „Less is 
More“ was taken up by Ludwig Mies van der Rohe in 
the early 20th century. He had used the wording to ex-
press his concept of building. He rejected decorating 
accessories from houses, and preferred simple, simple 
forms, which are nowadays known as „Bauhausstil“. 

This immediately matches the appearance of the latest 
stereo stage called Nimbus by Genuin Audio. The de-
veloper of this is no less than Gerd Sauermann, who 
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been modified / refined in such a way that it now works 
much more effectively – please refer to the manufac-
turers homepage for details), minimum attenuation 
factor (about 16 milliohms output impedance among 
others) ensure a lead time of the signal (input to output) 
of just 20 nanoseconds! The stereo output stage is, of 
course, load-stable down to less than two ohms. 

The basic idea

Our hearing is used to analyze and locate impulsive si-
gnals within 10 microseconds. This is precisely why a 
power amplifier must not distort time references of the 
signal components. That the „faster“ it is in its signal 
processing, the more „correct“ it sounds. Gerd 
Sauermann‘s approach to this new circuit was justified 
here. Let me, without going into the depths, show the 
principle and quote the developer: „With this voltage-
accelerated constant-current amplifier, the voltage and 
current amplification is completely independent of each 
other. A constant current is always flowing through the 
amplifier branch for voltage amplification, while a cur-
rent source at the loudspeaker output provides as much 
current as required. There is therefore no interaction 
between current and voltage“. 

The circuit design leads to a constant control of the con-
nected loudspeaker. This does not at any time have a 
reaction to the signal processing of the amplifier. There-
fore, the connected loudspeaker can not negatively affect 
the nimbus by means of parameters such as resonance 
(with its own resonance frequencies) or phase shifts 
through the frequency sweep.

In addition to the minimalistic approach, the use of ex-
clusive components ensures the desired result. And the 
board layout (SMD technology) in combination with 
the highest-quality, strictly tolerated, and, of course, 
long-term stable components makes the amplifier only 
unstable – and nothing else. Only the best materials 
made of silver and gold conductors are used for the in-
ternal wiring. The consequent avoidance of disturbing 
influences from the outside and the resulting micropho-
ne effects are determined by the mechanical design of 
the device. Depending on the application, either tough 
or soft materials decouple and soothe all components 
and material transitions. Any disturbing influences are 
thus immediately prevented. A glance at the rear of the 
amplifier explains its operation: the Genuin Nimbus is 
consistently symmetrical in double mono construction. 
The latest WBT loudspeaker terminals adequately sup-

plement the high level of the device. The aluminum case 
is available in black or silver version and – frankly – I 
am (basically fan black devices) quite enthusiastically 
because of the cool appearance of the amplifier just in 
silver! Before I turn to the most important question about 
the sound, I will present quickly a few data. The output 
power is rated at about 100 watts at 4 ohms. With its 
dimensions of 435 x 319 x 100 mm (W x D x H), the 
Nimbus fits well into any surrounding hi-fi landscape 
and with a weight of around eight kilos it does not even 
burden the documents of any kind. The fact that the 
manufacturer of his power amplifier has given very good 
attenuating feet shows the lack of detail on this subject.

Enough of theses – to the sound proof!

The Genuin Nimbus stereo stage requires a certain playing 
time of around 100 hours. This time is simply necessa-
ry for the maturation of the (silver-gold) capacitors used 
– according to the developer. In fact, one hears the in-
creasing sound maturity. Fresh from the packaging and 
connected, the Nimbus shows already at the first tones, 
where the sound journey is to go. A very free, deep and 
wide-ranging sound has been written to him in the 

trumpet – and this is evolving day by day. If one were 
to fit this into a pictorial comparison, „resolving fog“ 
would be the corresponding description. This is exactly 
how I felt the maturing over five days of continuous 
operation. After this maturity, I am presented with a 
wide, open and above all cleanly structured sound event. 
In order not to have any influence by a playing preampli-
fier, it was connected directly to the CD-Player epic of 
Restek and on the network side honored the Nimbus 
best leads. A loving treatment at this point is heard! The 
sound journey begins this time with one of my favorite 
jazz pianists Diana Krall with „Temptation“ – what should 
I say? The abundance of marvelous tonal details is im-
mediately under my skin. Above all, the double bass is 
tonally rock-solid in the room and then follows the use 
of the drums – above all, a perfectly melodic vocal jazz 
masterpiece, simply great class! Musically completely 
different is the world music of Herbert Pixner. His mu-
sic is heavily influenced by alpine music – what he makes 
of it with his musicians is simply ingenious. At the latest, 
since the guitarist Manuel Randi participated, this for-
mation must finally be called world music. The two mu-
sicians harmonize in such a self-evident way, which is 
really rarely and in this form determined a second time 
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in the music scene. Simply great handmade and at the 
same time enormously honest music, which is likewise 
reproduced from the stereo stage Genuin Nimbus. It is 
followed by Richard Galliano with his „Paris Concert“ 
from the year 2009. I especially like the recording qua-
lity created here. The instrument – yes, an accordion 
again – can „breathe“ freely so that one can feel more 
directly as a spectator than as a listener. It is a  benefac-
tion for all senses. And this is exactly what I leave as a 
final comment on this review ...

To the point

The Genuin Nimbus conveys absolutely any kind 
of music without self-interpretation. The stri-
kingly positive quality, in the given recording 
quality, make it a pleasure-enhancer of the first 
quality.

 
Information
Stereo amplifier Nimbus
RRP: 7.950 Euro
Genuin Audio GmbH
Byhlener Strasse 1
D-03044 Cottbus
Tel.: +49 (0) 355 – 38377808
Fax: +49 (0) 355 – 38377809
thomas.wendt@mac.com
www.genuin-audio.de
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